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I. Write a full and complete explication de
texte of one of the following poems:

“I'll tell you how the Sun rose....” & 45
17 ¢ ¥ % Dickinson %, #i )\0)% %
RETRIIND,

II. Discuss the following proposition with
specific references to literary works,

including at least two of the following:

“Nineteenth-century literature discovers,

or invents, the ideas of childhood and of

adolescence as the era’s obsession with

history expands to include the history of

individual human development. For an
increasingly bourgeois audience, writers
turn from Gods and kings to the often
fragile bourgeois individual.”

Im. T. &, Eliot's “The Wasteland” has been
called “the icon of American modernism.”
Discuss the implications of this remark as
yvou consider the poem itself and at least

one of the following novels: Hemingway’s
The Sun Also Rises, Faulkner's The Sound
and the FFury, and Wright's Native Son.

IV. “We never really confront a text immedi-
ately, in all its freshness as a thing-in-itself.
Rather, texts come before us as the always-
already-read; we apprehend them through
sedimented layers of previous interpreta-

through

the sedimented reading habits and catego-

tions, or... if the text is brand new...
ries developed by those.inherited :interpre-
tative traditions.” Frederick Jameson:
The Political Unconscious: Navvative as a
Secially Symbolic Act.
In light of Jameson’s statement, discuss
vour own understanding of three of Shake-
speare’s .tragedies (Hamlef, Othello, King
Lear, and Macbeth).
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II.

AMERICAN ROMANTICS:
Compare Ahab (Moby-Dick), Chillingsworth
(The Scarilet Letter), Dr. Flint (Incidents in
the Life of a Slave Girl) and Simon Legree
(Uncle Tom’s Cabin), and discuss what these
characters reveal.
AMERICAN REALISM :
According to Susan Harris, “By leading
readers to assume that the story they are
. reading is one whose basic outline they
already know.. and then disappointing
those anticipations, texts can alter reader’s
literary, and ultimately social, horizons.”
Do texts by 20th century American writers
attempt to alter readers’ expectations and
social horizons? If so or if not, explain
how. Be as specific and detailed as possible
as you discuss at least five of the following
20th century authors:

1.

1.

Steinbeck, Hemingway, Faulkner, Fitz-
gerald, Ellison, Wright, O’Connor, Bellow,
Oates, Updike, O’Neill, Williams, Miller,
Albee.
MODERN AMERICAN LITERATURE;
Answer the following two questions,
Walter Allen, in his classic study The Modern
Novel wrote, “But there is another adiding
factor in the American novel: a constant
preoccupation with the meaning of being
an.American.... It is as though the Ameri-
can were not simply, as Crevecoeur said, a
new man, hut alsc a sel-created man.
In every generation it seems that the Amer-
ican, by virtue of his being and American,
with all that that entails, must come to terms
with his Americanness and seek to define it.
In the last analysis, the theme of many of
the best American novels is America itself.”
Does this apply to the novels on your read-

ing list? To which, particularly?

. Robert W. Corrigan, in his important essay

“The Theatre in Search of a Fix,” says,
“IMany
‘believe the theatre must confront audiences

twentieth-century playwrights]

with that sense of isolation—the sense of
man’s being encircled in a void—which is
an irremediable part of the human condi-
tion. In such a universe communication
with others is almost impossible, and the
language of these plays is symptomatic of
their authors' belief in man’s inability to
communicate and express his basic thoughts
and feelings.” To which modern American

playwrights might this observation apply?

. AREA OF SPECIALIZATION :

Discuss the influence of British and Ameri-
can liferature on some aspect or aspects of
Japanese literature {e.g. idea of the novel,
plot development, characterization.)
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Bernard Shaw, Proto-Existentialist:
“Don Juan in Hell” and Jean-Paul
Sartre’s Huis clos

Michel W. Pharand

The underworld is the setting for the “Don
Juan in Hell” act of Shaw’s Man and Superman .
(1907) and of Jean-Paul Sartre's Hiris clos (1944),
two dramatic manifestos that illustrate the same
keynote _for the Improvement of humanity: total,
personal responsibility. And though Shaw has
been called “an existentialist thinker” (Colin
Wilson 1957) and even an “existentialist hefore
his time” (R. F. Dietrich 1995), Shaw's ideas in
relation to Sartrean thought have never heen
thoroughly examined.

Ancillary to the plays are two short theoreti-
cal works: Shaw's “lay sermon” entitled “The
New Theology” (1907), and Sartre's “conférence,”
“L'Existentialisme est un humanisme” (1945).
The tracts and one-act plays are ideological
complements in which Shaw’s Life Force and
Sartre’s “engagement” or commitment are not
mere abstractions, but pragmatic means of
achieving individuation insofar as mind and will
represent the possibility of human progress.
Both writers believe in personal, social, and
universal improvement, a progression that the
plays apprdach from opposing but complemen-
tary perspectives: “Don Juan in Hell” as an
affirmation of human potential, Huis clos as an
object-lesson in its abuse. Whereas Juan directs
his Life Force to positive ends, Sartre's people
pervert the idea of “engagement” into cruelty;
hence Juan can leave hell but Inés, Estelle and
Garcin must remain in it. For Shaw and Sartre,
therefore, dependence on others is duplicity, the
opposite of authenticity and commitment. For
Juan, where there is pure happiness, there is no
challenge and thus no purpose or meaning; for
the French trio, where there is truth, there is no
deceit and thus no self-gratificalion. Everyone
is miserable in hell — but for very different
reasons,

Salvation is possible only in action and praxis:
in Shaw’s Life Force and Sartre’s “engagement.”
“The ohject of this whole evolutionary process
is to realize God,” writes Shaw., Thig is precise-
ly the terminus of Sartean commitment: “Btre

homme, ¢’est tendre a &tre Diew,” To be a man




is to tend towards being God. Shaw’s projected
Superman is thus a distant cousin of Sartre's
projected Man-God, and Shaw may thus have
been an “existentialist before his time.”
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O i FREF  “Don Juan in Hell”: The First
Shavian Discussion Play’, The Edgewood Review
No.22 (19954F11H).
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O E EF (D'Mishima Yukio: His Involvement
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the Rocks', VBRGS0 S, $43% 2 5 (£ 8. 1),
@'Saint joan & Christmas Pantmine Magic’, T2k
KRB, B43% 3% (F8.3), ®'Lb—v—
Wi W D On the Rocks), PEBFFESHR TG - 3L
FEoy 0MELEmCE ($24%), F8.3.,

O 8k ¥ (D'The Lineage of Utopian Litera-
ture and Bernard Shaw’, T &8 5% ki M E G
ERFmd, 6% 28 (199%F 4 A), @'The Plot and
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g (ACRIEER) $£32281% (95.7), @ ‘Counter-
feit Solution and Shaw's Intention’, T =K E i
b, 78 1B (95.10), @Oe—F—F i
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W1 S5 (riEke), 19964E 3 K, ®Ph. D. (The

Univ, of Toledo, KE A ~4 ML T+ 1 FRS), 1096

#£6 A, WX (The Relationship between Japanese

Translations of English Literature and the Creation

of Modern Japanese Literature).
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O 777w, :i xz)b (Michel Pharand)

@ *“Ritual and Romance: Symbolism and Subtext
in Tennessee Williams' The Glass Menagerie”,
in Jowrnal of Inquiry and Researoh, no. 62 (July
1995), 115-28.

@ The River-God and The Thinker ; Auguste Rodin
Reinvents Bernard Shaw”, in Jowrnal of Inquiry
and Research, no. 63 (February 1996), 137-52.

(P"“A Great Deal to he Grateful For’: Robert Graves
and Edward Marsh”, in Gravesiana: The Journal
of the Robert Graves Society (forthcoming July
1996),

@“Bernard Shaw, Proto-Existentialist: ‘Don Juan
in Hell’/ and Jean-Paul Sartre's Huis clos”, in
Journal of Inguiry and Research, no, 64 (forthcom-
ing July 1997).

(GReview of Bernard Shaw: The Ascent of the

' Superman by Sally Peters, in English Literature
in Transition, 1880-1920, vol. 40, no.1 (forthcom-
ing Jan, 1997).

@ " The Siren on the Rock: Bernard Shaw vs. Sarah
Bernhardt”, in SHAW, The Awnwual of Bernard
Shaw Studies, vol. 18 (forthcoming 1998).
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